Dating “Twelve Months’ Corresponding Letters”
in Taipei National Palace Museum

Reiji Yamashina and 2009/9/21 (this English version)

Abstracts

“Twelve Months’ Corresponding Letters” in Taipei National Palace Museum has no evidence for

the attribution to Tang dynasty Calligraphy.
[ offer some indirect evidences to support the attribution.

1. The Paper of “Twelve Months’ Corresponding Letters” has embossed scale lines should be the
special sort which several famous calligraphy copies of Wan—chi—shi. It supports its 8th century

date.

2. The text likes Manuscript Fragments in Calligraphy Museum, Tokyo from Turfan, north west
China. The text also likes Dunhuang manuscripts “Corresponding Letter Format” which are the

synopsis of works from various “Yue I” dated from late Six dynasties to early Tang.

3. Unusual form characters in this small square script characters suggest the date Tang dynasty.



Introduction

B am=r ¥

Taipei National Palace Museum has “Twelve Months’ Corresponding Letters” (BEA +ZHARX
FHEZE). Ink on paper. album format. Calligraphy paper height about 25cm. Album folio size: 31.2 x
49cm. A Cursive Characters Calligraphy Model accompanied with small square style characters. It
was also called as “Yue I Tue” (B &h). From early Ming, scholars have regarded the date Tang

dynasty, but there isn't any evidence to support the date.

[ try to think the date on the quality of paper, the text, and the unusual small square characters in
it.

Quality of paper

It is known that papers of copies of Wan chi—shi calligraphies G&ELtE FL{FH ML) stored in
Japan have several millimeters intervals vertical lines. The creases or lines are not drawn by ink
or color, but produced by folding, pressing, embossing or another method as watermark. I found
paper of the Twelve month letter format should be the same sort of FL{FH MY, observing it in
National Palace Museum, at 19" and 20" of October 2008. It is grey and have seldom yellow. There
might be a relation of the lighting, too, but it is against to yellow paper of Sl by [ .2 which
was next to it. It is easy for yellow by all means in the photograph illustration to overlook the paper

quality.



Twelve Months’

Corresponding Letters

FLAFHRmS

As FLIFHPL,  here and there, the character damage along the line can be seen in it, too. There
is not any E1ZE[SEPPITU](stroke obstructed by folded/edged line of paper) along the lines.

Paper with such ruled lines/creases are common in 7% to 8" century China and Japan, which is

demonstrated on many examples in manuscripts in SHOSOIN Collection, Nara, Japan. Ignoring

production method, on external appearance, [ conveniently classified them to 4 groups.

I: Ink strokes are damaged along the line at intervals of about 8mm. There is no i
[SEPPITU] along the line. All are used to copy old masterpiece calligraphy. Examples: .
fRErhh, FRELMG.

II: Lines are all creases of convex, and ink strokes are obstructed by creases. The interval of
about 8mm. Examples: YBR[ : 25Gm, YoEmhE, ZIEHEFK. Many are presumed to be
written in Japan.

[II:It is width of about 25-30mm and there are creases or lines by spatula. It often writes
between the ruled lines. EiZE[SEPPITU] sometimes happen. Ink strokes damages along
lines are seldom found. Examples: i, 1F AR CEFERIEEA LT CE.

IV: Both such ruled lines/creases and Indian ink ruled lines were done. Characters are

written between lines of about 1cm at intervals. Example: {H#] EiMEZF

[ summarize in this table:



Stroke damaged

Type | Example [SEPPITU] | line interval . Line by INK
along line
I FFig None 8mm Somewhere none
II JLTE BB Frequent 8mm none None
I = Often About 24mm none none
, Done along all
\% 4z ? About 10mm | — Paper damage

Creases/vertical lines

Here, I think only about the type 1. This type is used only for coping masterpiece calligraphies.

Examples detected:

o FEELNE (Japan Imperial Collection)

o FLEFHME( Japan Maeda Foundation)

o BEEDL (Japan)

e T+ HABKMEREZE"Twelve Months’ Corresponding Letters” ( National Palace Museum,
Taipei)

o EUIMS(RE=WEYE)

FEY)hL looks a little wide intervals. Good photographs might show the fact in future.

Thus, the cursive style part of +— B BB K +BREZE might be a copy after old calligraphy
masterpiece.

I think Usage of Type I paper suggests the date 7-8" century...

Comparison between the text and manuscripts from china

western area

It is necessary to examine the text which shows the upper bound age of the original calligraphy.
Because obsolete Letter Format Textbooks  tend to be annulled, differs from 1000 characters

prose, the text date suggests the original calligraphy date.

About the text, I supplement January, February, and May text from “Twelve Months’ Corresponding
Letters” in #f#751EM4,and I call the revised text #CE + & A,



I’ ve hound that similar sentences are in the manuscript hand scroll in Calligraphy Museum, Taito
Ward, Tokyo. It is a length volume handscroll pasted of 15 fragments: 300x2903mm, No.130 A% in
B RS EE AR A AT R SR R =K. It is attributed to be unearthed in Turfan. Three
kinds of letter format textbooks are included in this volume : #H303&—A&, + " H&] 2 (#?) B, and
Letter format of an uncertain title. The last is only a small segment, but partially likes the Letter
format i &< fB 4 excavated in Dunhuang , described later. The text +— H&#] ? (8 ? ) #H#E resembles
to the text #E + i A and both titles are close. See Appendices Large Plates.

Differences of sentences with the text of Calligraphy Museum Ms. and the text = +E R E A are

as follows. About literal details, see Appendices Table I.

e It is almost the same in the title on remaining part.

e Most is the same in January.

e Most is the same in February excluding the end.

e Most is the same in the remaining portion of March.

e Roughly, it is the same though there is a difference in the remaining portion of April.

¢ In the remaining portion of May, it is the same as 3/4 or more excluding the end part.

e Half words and phrases are the same in the remaining portion of June.

¢ Roughly, it is the same though there is a difference in the remaining portion of July.

e Roughly, it is the same though there is a difference in the remaining portion of August.

e Complete different texts in September

e In October, same in first 6 phrases. Calligraphy museum text has more four phrases
interrupted after 6" phrases. and most is the same afterwards to end.

¢ In November, Calligraphy Museum text has the difference in the end part and two
supplement phrases at end.

o Complete different texts in December

Professor £ =[&(2004) of Taiwan reconstructed “Corresponding Letter Format”

AR Z & from several Dunhuang transcripts and discovered it contains synopsis of
“Twelve Months’ Corresponding Letters”. The main text is Stein5660, and, next,
PelliotChinois3375,2505 though the transcript is Stein 5650,6180,5472, 361v, Pelliot
Chinois 3375,2505, 2679,3466,3420, 4989v, one of Luo Zhenyu collection, and a
Shanghai library book.. This image is a part of Stein6180. The 2™ part of Corresponding



Letter Format” is made of Letters and the replies. The text comprises three parts” 52k B &

ZAEH B, “+Z HRIP I and “BAAAHM”. The answers text of the second part

SELE S

likes the text of #'s +# 27 A. | show the difference level resemblance level of 3 texts by the

color. About literal details, see Appendices Table 1.

ﬁﬁ“#@fﬁﬁﬁ Calligraphy Reply parts of

Museum Ms. Dunhuang Ms.

Calligraphy Museum manuscript and the Dunhuang manuscript are nearer

e+ B

Z. It is distinct in September and December divisions and the latter part of October and November

division.

Professor £ =F&(2004) studies the location names init on the historical geography, and

concluded the text are assumed to be produced in about ACE742-755. However, there is partially

a possibility of going back before that, because this text should be edited work assembled ancients.



I think the text #= +# A should betrendy in 7thto 8th century, and not before 6th

century, because such letter format textbook become obsolete and should be thrown away.

Another fragment attached in Calligraphy Museum scroll is  similar to “Ai A fH#n”: third part of
Dunhuang manuscript. See Appendices image and Table II. Because such incident cannot happen in
Forgery manuscripts, [ think the Calligraphy museum one be genuine. The manuscript scroll
contains poems: KZFHi[EEFF and & —#GF by PR, and BREEEWEEF by B2f#i 304, This
suggests the date early Tang dynasty.

Small square unusual characters

A lot of people praise the small square characters. £ & praised them in his attached
inscription very much. fEB{(ACE1985) described “I gained profit very much when greatly

expanding them and learning it” in the calligraphy periodical in China. The actual thing is lustrous

further in the illustration though it grows dim. The style of penmanship looks like Dunhuang
manuscript calligraphy PelliotChinois2644 (ACE672) and PelliotChinois2547 (ACE747) in

Biblioteque Nationale Paris.

As E5iIE(2008) suggested, it has a lot of unusual form characters and they suggest the age. |
pointed another 3 characters &%, %, and J& than he pointed.

Example of unusual letterform of &% :

o B ZE&E 6" year of XF PelliotChinois2547

o FRBIMRIEITTHEEES IEA 4th year ACES23, Feb,27th
o ETEEIEM TR st year ACE538, Feb.24th

o EERR=TTHEEFH =% 11th year ACE637, FEB, 29th
o FERZ XHX

o ElR+=1T

o ERGEE TETFFX



o Example of unusual letterform of #H :

o B FEx ZEiFH T 1048154 B 25 H
o BHIEMFEE

The usage example is few.

Example of unusual letterform of JfF:
o BEMRIHZEMESH HE 5 (547)5 A 24 H
o BEFAFEREBERBWMERH BEmBERITF(696)5 A 20 H
o HIEBTFE
o EHE ALFEER
o & EHE WBMHF
o & HER [REH#

The usage example is fewer

Example of unusual letterform of [k :
o HIE EE XEG6ZE PelliotChinois2547
o EEEWMEARIAR]

There are a lot of usage examples.

Example of unusual letterform of 72:
o BEEANELR
o BEEMEARTASRI]
o EPAX HFMRECEMBGEHBHIE

There are a lot of usage examples.

The left part of 18 has one stroke more: There are a lot of usage examples.
These letterforms were done in latter half of Northern Wei to early Tang Dynasty age.

Examples support the date of small square characters Tang dynasty. If so, it is the oldest example
of applying small square characters to Cursive Character Calligraphy Model.

Suppose the age of small square characters ACE713-755, the date of copying the cursive style
model should be a little before. The original model should be a classic antique art at that time,
because it was copied for model. The original masterpiece lost should be one hundreds years or
more older. Hence, it might be possible that 7k wrote the original calligraphy, as £ #5t/4£(2008)
thought.

Examples of unusual character of " character are rare, though it is as a semi—cursive style
since Song. | remark that the rare examples are in "FLFEIEIE" and "BEIE/F "~ both by EH
FA attributed. I feel small square style by E1HEJ might be such style. Credible evidence to



imagine small square style by E1HR may be PelliotChinois2644 (ACE672) which was supervised
by a son of EtHT. I bury some small characters of “Twelve Months’ Corresponding Letters” into

PelliotChinois2644. There is resemblance; slender feeling of “10” etc.

Pelliot Chinois 2644 added characters

il i
LFERER RRAR & 7 of Twelve Months Letters

ISk

The unusual form characters of "g¥ are found lesser usage examples of the epitaph stones

comparatively than frequent in great famous calligraphy masterpieces.

-
F..
_ - Lo River Goddess
Wen Fu EXf&EE ITETFX ,
13 lines

Because it was not possible to consider it especially on the history of calligraphy, I neglect unusual

characters of "%, which is the rarest among epitaph stones and real calligraphies.

Conclusion:



I think the date of “Twelve Months’ Corresponding Letters” (National Palace Museum) should be
Tang dynasty. The cursive style model was copied from the original masterpiece. It is not certain
the same calligrapher produced Cursive style calligraphy and small square style characters. The

original masterpiece copied may be late 6" century to early 7" century.

Reference:
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3 H, K
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Opening of Twelve month Letter Format in YueLi Manuscript (Taito ward Calligraphy Museum)



2" part of Calligraphy Museum Ms.



3" part of Calligraphy Museum Ms.



Another fragment attached in Calligraphy Museum Scroll
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Table 11




